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Preface:

this piece is as a meditaton — a being-in-an-environment — a field (stillness, action) opens to an understated shimmering

a slight change in some
old ex-perience

as a shight freedom

and elation

Instrumentation: Violin,
Clarinet in Bb
Percussion -- bass drum, bowed crotales

Performance Notes:

- Triangular fermatas are noted at rests in clarinet and/or violin, indicating both freedom in rest duration (for a long breath or smooth bow reset)
and prompting an awareness of and sensitivity to unity/cohesion among players

-The bass drum head should remain active/activated until the rest noted on page 6, after rehearsal G. The function of this material is as a "floor"
that, because of its softness and persistence, becomes sonically "taken for granted," but which sets the environment softly buzzing. There are a few
moments (dynamic swells, or slight articulations) within rumble texture where the bounds of the sound's subtlety are pushed, but the defining

moment for this material is its cessation—the floor is pulled out from underneath the violin and clarinet material, while they broach the new
"shimmering" timbral territory on the last page of the piece.

-Violin: bow placement on string is described by sul tasto (s.t.) indications, given on a scale of 5 points:

- s.t. ord (ordinario): conventional sul tasto position, not very far up fingerboard
- s.t. poco

- med (medium)
- molto
- mid-point: bow at mid-point of the string length on a given note
For triple-stopped chords towards the end of the piece, place bow in a position where bow hair is in contact with all three strings without

excessive pressure on any individual string—all three notes should sound as simultaneously as possible, but distortion is expected and
welcomed. This will be relatively far up the fingerboard.

Accidentals with arrows indicate pitch inflections within a quarter-tone of original pitch

- Expressive freedom should be taken within the broader bounds of subtlety, graduation, and quietude; glow and curve rather than spark or jab.
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